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a great modern poet, a young man aged at
this time thirty-two. (I do not name him for
the same reason that caused De Quincey, in
the first edition of The Opium Eater, to
leave a verse quoted from Wordsworth
anonymous.)
** Such are the clouds.
They float with white coolness and snowy shade,
Sometimes preening their flightless feathers.
Float3 proud swans, on the calm lake,
And wave your clipped wings in the azure air,
Then arch your neck and look into the deep for
pearls.
Now can you drink dew from tall trees and sloping
fields of Heaven,
Gather new coolness for to-morrow's heat
And sleep through the soft night with folded wing/*
This lovely verse, part of a long poem, is
one example of the modern poet's power
over vowels. The lines float with the same
movement as the clouds of which they speak.
But to return to Milton. The Sonnet to
the Nightingale is, in my belief, tke only
poem in which Milton failed in this complete
control over all the effects to be produced by
vowels, vocables, assonances, dissonances and